P TR T AR T I o M. — —— -l - s W e s —— \

- S —EEE . e e R T s i
s _,,,-'"5"1_ Yau | AR L N P Sk i
" wh e | F " i A 1

B 'AYALNW2L |
AR - B | | i WA i #..a-
| | B - | L 4 A e i
| | . P B W A = B W “-- < |

e B L | = N |
g |
i — E— o - i
o T s » A A Falaa
= = = | | | = B
o = 2 = | | = -

Robert DeFina & Lance Hannon
Joseph Sorrentino
Chandra Bozelko

N (“\ (5

BOOKS:

SESE00 N2T-30.0T iM HZJH 3HILZHH Valerie Sayers, Peter Quinn

SCREEN: Richard Alleva
2006/600 HG3 2

SR B R T R R EER Jrl|1l| tee |||r ||H”|-||-|r :||
00T 1TSId-SeEsssssrbbbiiididananits  2000NHaE

$3.95 f*ru an” & wwW.commopwealmagdgzine.ort I




- January 28, 2011

Commuonweal

d
[ 4}

have created strikingly original forms.
Her cerebtal concermns are a fine comple-
ment to her intricate narrative puzzles.
Cireat House is filled with metafictional
conceits and delicious literary allusions
(to the great Chilean antipoet Nica-
niot Parra, and to Larca and Camus, for
example). Krauss's interest in the last-
ing effecrs of the Holocaust extends to
other horrors perperrated on other vie-
tims—hence her foray into Pinocher’s
Chile—and o the grief of missed con-
nections between survivors: father and
son, hushand and wife, grieving mothers
and child given up for ;u{u:rﬂiun_
Despite my cranky reservarions about
its concepr, this is Krauss's best novel
to date. It is utterly compelling in its

willingness to explore sorrow, alienation,

and grief, All her narrators reveal the
depths of their spirirual isolation, and we
readers come to see why a single picce
ot furntture (“an enormous, forehoding
thing"} consumes their imaginations, As
the novel draws to a close, Krauss deaws
the narrative thricads connecting the
desk’s owners righter, but recognizes, too,
the artifice and even the futility of solv-
Ing every natrtative mystery too neatly.
Though the answer ta a plot puzzle is
written on 4 piece of folded paper, that
paper is thrown into a fire, the identity of
the mystery character never to be leamed
by the reader.

The antiques dealer Weisz tells us that
his customers, finally recoveting their
lowved ones' lost possessions, invariably
display “disappointment, then the relief
of something at last sinking away.” Weisz
tells us, too, that the school founded
by that first-century rabbi ben Zakkai
o teplace the burnt remple came to be
known as the Great House, and the laws
its seholars debared I*rl.‘:im;: the Talmud.
“Now every Jewish soul,” his father once
told him, “is builr around rthe house thar
burned in thart fire." Krauss’s novel, too;
is bunle around loss; iv roo burms hot and
bright. m
Valerie Sayers is professor of English at the
L-'nz'uer.u'r.}- .3[ MNotre Dame, Her new novel,
The Powers, and refrints of her previous
notels will be published by Northwestern
Universizy Press

Peter Quinn

At the Crossroads

Who Occupies This House
Kathleen Hill
Troiquarerhe. $26.95. 272 pp.

athleen Hill's novel Who Oceugyes
This House is an intergeneration-
al saga char rraces the material
Progress and emotional travails of an
Irish-Catholic family from Famine Ire-
land 1o the present-day suburbs of New
York City. Richly nuanced, eloquently
insightful, and elegantly crafred, Who
Oeceupies This House is rooted in che
particularities of Irish immigration and
assimilation. Yet, much like the long
day’s journey laid our by Eugene O'Neill
in his masterful play, Hill'’s novel slips
the entanglements of ethnic and familial
specitics to take flight amid the conti-
nuities and distuptions common to the
human predicament.
At the heart of Hill's novel is this
trutly: Contra the 1937 Pulitzer Prize—

winning play by George S. Kaufiman
and Mass Hare, You Can't Take [t with
You, we not only can take it with us,
but we do, ar least most of it. We leave
behind ephemeral accumularions and
corruptible, perishable trinkets—cash,
that survive for
a generation or two (or three or four)

\'t”lht“h llu:ltll.."{, L] i =t

betore they're sold, lost, trashed, or given
away, We take with us what really mat-
ters: Cur soul-defining loves, hopes, fears,
eXPectations, Memories, ecstasies, ago-
nies; the dense and driven passion of
individual experience that sers us aparr,
marks our singular passage from cradle
to grave, and allows us each, no marter
how lacking in celebrity or worldly sig-
nificance, to re-make Whirman's boast
into our epitaph: Lwas lerge, [ contaimed
mudltituees.

Sometimes, 4 la pharachs and emper-
ors, the ruling classes or their retainers
do their best to invest the material ex-
istence of the rich and famous/infameous
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of Shellev's forgosses
mandias—a tnmkless, shaterad “c
wreck” stranded in the desert. In the
the pyramids and Albert Speer’s deluded
blueprints notwithstanding, in
nence is as irresistible and rrevocable
as Mewt
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by the wavside with the unburied dead,
tossed i in sea-crossed buri-
als, canvas sacks weighted with stones,
losses deeply mourmned bur lefr unspoken,
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genetic inheritance
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ta their progeny; equally, their legacies
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subconscious desires thar, to one degree

ire insing ito the thoughts and
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The characters who inhabit Who Oc-
cupies This House are part of a genealogy
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tage ot courtships, marriages, births, and
deaths might make for confusion. But for
ill its narrative complexity, Hill’s story
never ||""'f."L IO RN T LT O] l\."i 1riy.
Each character is minted with an in

dividuality that reflects the storveeller's
passionate artachment:

Because it’s only the people we love best
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te with our awn in their
purposes. We're
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in hopes of [he more
on, the less we can say:
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contradictiinns,

iguities, the conflicting forces: that's

what we come to know

conflicts and
ambiguities, Hill appropriates the ac-

In recounting those

coutrements af real-life memoirs -5t

cards, diaries, |'-|~.-.:r-|:1.1|*|'|.~, Mementos,

fﬂ%*; eal has been part of my

[ife sinc

e 1950s. When | met my hushand

.u},_[j rmed, on our first meeting, that he
8150 subscribed to Commonweal, | kne
right then and there that he was the
one. (Of course, he had other wonderful

qualities!) My bequest is one way | can help
Commonweal expand its strong community

of readersin the future.”

— Barbara Kummerer, Chicago, IL
Commonweal Reader

For maore information about including Commonweal in your will
or other estate plans, contact Christa Kerber at 484-437-3979,

or ckerber@commonwealmag
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The Commonweal Campus

Melinda Henneberger
Calumnist, Commonweal.
Editor-in-Chisf,
PoliticsDaily.com.

Paul Baumann
Editar,
Commaonweal.

Lisa Fullam
Assoriate Professor of
Maoral Theology, lesuit
School of Theology at
Santa Clara University,

Jack Miles

s Author of Pulitzer
Prize-winning God: A
Biggraphy and Christ; 4
Crisis in the Life of God,

Speakers Program featuring:

Luke Timothy Johnson
Professor of New
Testament, Emory
University. Author of
Amaong the Gentiles

and The Creed.

Cathleen Kaveny
Columnist, Commonweal.
Professor of Law,
University of Natre Dame.

Patrick Jordan
Mamaging Editor,
Commonweal. Editor of
Dorothy Day: Writings
from Commuonweal

Richard Alleva
Film critic,
Commanweal.

Peter Steinfels

Former New York Times
columnist & Commonweal
editor. Author of A Peaple
Adritt; The Crisis of the Roman
Catholic Church in America.

For More Information: Background on the topics
Commonweal speakers can address, and all the
details on how to book a speaker, can be found

at commonwealmagazine.org/speakers.
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etc. Succeeding generations oy to de-
cipher some final truth from the clues
they are left. But the answer remains
elusive. Each generation, as different
as it might believe itself to be from the
one thar came before, occupies the same
“mysterious crosstoads of naked spiric and
the citcumstances with which it muse
struggle: that perplexing intersection.”

The house referred to in the title of
Hill's book is of the spacious, gracious,
and comfortable type erected in the
suburbs of the early rwentieth century.
It is sanctuary and stage for several gen-
erations, home to familial holidays and
domestic hearthreaks, before—inevita-
bly—new owners take possession. Boaks
and furniture are dispersed, miven away,
or sold.

Whar is left is the undying memory
of a death-bed moment between mother
and davghter that redeems and tran-
scends the distances inflicted by pro-
tound, trivial misunderstandings:

When | entered the room Kare was looking
out the window but soon enough the green
floodlights swung arcund in my divection as
1 stood by the bed and setrled on my tace.
And there it was, the grear bumning gaze of
lowe, blazing straight acme. | didn's know
what to zay_ . and ina blind actempt o
ger out of the way laid my face apainst the
bones of hets. For @ moment we were silent,
Then, from my own mouth, | heard the
words: “Tll carry you. Always.”

After a moment, very slowly, from Kate,
in a thick whisper: “And T will carry vou ™

Pigeonholers, beware: Who Occupies
This House evades easy definition. Part
historical ficrion, part fictional memoir,
part family history, the only catesory into
which it snugly firs is truly memarable
literature, Irish American it its primary
frcus but containing multitudes and en-
compassing far wider worlds. In language
at once lean and ripe with meaning, it
frequently blurs the line between prose
and poetry: Every page pulsates with
truths thar only the lies of fiction can
teach. U'll carry its meaning, music, and
language. Always. m

Peter II;]u.i.nn 15 the author most 'ry.ce:mi}-_l_:u}'
the novel The Man ¥Whe Never Berurned
{Owerlool) .



